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ABSTRACT KEYWORDS
This article investigates the poetic-semantic functions of flower names in | Floronyms, poetic
English and Uzbek fiction through comparative, linguocultural and cognitive | semantics,

analysis. The study focuses on the symbolic, metaphorical, aesthetic and
conceptual roles of floronyms in literary discourse. Drawing on examples
from English and Uzbek poetry and prose, the paper argues that flower
names function not simply as lexical nominations but as culturally and
conceptually loaded poetic signs. The analysis reveals both universal
symbolic patterns and nationally specific semantic features embedded in
floral imagery. The findings contribute to comparative linguistics, linguistic
poetics and conceptual studies by demonstrating how floronyms participate
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in the representation of artistic worldview.

INTRODUCTION

The language of fiction is distinguished by its ability to transform ordinary lexical units into complex
artistic signs. Words referring to natural phenomena often undergo semantic expansion in literary
discourse, acquiring symbolic, metaphorical and aesthetic meanings. Among such units, flower names
occupy a particularly significant place due to their longstanding presence in world literature and their
exceptional poetic productivity.

Floral imagery has historically functioned as one of the universal symbolic systems of literature. In
different literary traditions, flowers have been associated with love, beauty, spiritual purity, youth,
mortality and renewal. Yet these meanings are never purely universal; they are shaped by cultural
memory, literary tradition and national worldview. For this reason, flower names in fiction deserve
attention not merely as stylistic ornaments, but as linguocultural signs reflecting deeper conceptual
structures.

In English literature, floral symbolism forms an important part of poetic imagination. From
Shakespearean sonnets to Romantic poetry and modern lyric traditions, flower names frequently
function as symbols mediating between nature and human emotion. The rose, the lily, the violet and
the daffodil appear not simply as elements of landscape but as carriers of philosophical and emotional
significance.
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A similarly rich tradition exists in Uzbek literature. Floral images occupy a central place in classical
and modern poetic discourse, often embodying beauty, devotion, spiritual aspiration and homeland
symbolism. Particularly in Uzbek classical poetry, the interaction between floral imagery and Sufi
poetics gives flower names additional conceptual depth.

Despite the abundance of literary examples, comparative research devoted specifically to the poetic-
semantic functions of flower names in English and Uzbek fiction remains limited. Most studies focus
either on symbolism in individual literary traditions or on general metaphorical analysis, while
comparative floronymic studies remain underdeveloped.

This determines both the relevance and novelty of the present research.

The aim of this article is to investigate how flower names function as poetic-semantic units in English
and Uzbek literary discourse and to reveal universal as well as culture-specific patterns of their use.

Literature Review

The study of poetic semantics has increasingly moved beyond traditional stylistics toward cognitive
and linguocultural approaches. Within contemporary scholarship, lexical units in artistic texts are
viewed not only as semantic elements but also as conceptual structures participating in meaning
construction.

Roman Jakobson’s theory of poetic language emphasized that poetic discourse foregrounds the sign
itself, transforming ordinary language into aesthetic structure. This approach is particularly relevant
for the analysis of floronyms, whose poetic significance often lies in their symbolic density.

Equally important is conceptual metaphor theory developed by Lakoff and Johnson, which
demonstrates that metaphor shapes human thought rather than merely embellishing speech. This
perspective provides a productive framework for analyzing flower names as conceptual source
domains in literary cognition.

Scholars in linguistic poetics have also noted that floral imagery often functions as a system of cultural
signs. In English literary criticism, the rose has repeatedly been interpreted as a multilayered symbol
encompassing love, transience and ideal beauty. Similarly, the daffodil in Romantic discourse has
often been associated with memory and spiritual renewal.

In Uzbek literary scholarship, flower imagery has largely been examined through symbolic and
linguocultural perspectives. Researchers have pointed out that floral symbols in Uzbek poetry often
encode national values, ethical ideals and mystical meanings.

Nevertheless, these traditions have rarely been placed within a comparative framework. This gap
makes the present research particularly significant.

Methodology

This research adopts a qualitative comparative methodology grounded in semantic, contextual and
linguocultural analysis.

The empirical material includes selected texts from English and Uzbek poetic and prose traditions,
including works by Shakespeare, Wordsworth, Dickinson, Navoi, Zulfiya, Abdulla Oripov and Erkin
Vohidov.
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The analysis is based on:

e comparative semantic analysis,

e conceptual metaphor analysis,

e contextual interpretation,

e linguocultural analysis.

Such methodological integration allows flower names to be studied simultaneously as lexical, poetic
and conceptual phenomena.

Results and Discussion

Symbolic Density of Flower Names in Literary Texts

One of the most significant findings of this study is that flower names in both English and Uzbek
fiction possess remarkable symbolic density. Their literary meaning often exceeds lexical denotation
and enters the sphere of cultural symbolism.

In English poetry, the rose frequently operates as a layered symbol in which beauty, desire and
mortality coexist. This multiplicity of meaning enables the flower image to function not as a fixed
symbol but as a dynamic poetic sign. In Shakespeare’s sonnets, for example, the rose may
simultaneously signify physical beauty and its inevitable decay, creating philosophical tension within
the poetic text.

A comparable semantic richness may be observed in Uzbek literature, where the image of /ola often
embodies not only spring and beauty but also emotional intensity and even sacrifice. Such symbolic
complexity suggests that floronyms in literary discourse should be viewed as condensed semantic
structures.

This symbolic density constitutes one of the major poetic-semantic functions of flower names.

Metaphorical Conceptualization through Floral Imagery

Another central finding concerns the conceptual role of flower names in metaphorical representation.
In both literary traditions, floronyms frequently serve as source domains through which abstract
experiences are conceptualized.

Beauty is understood through flowers. Youth is imagined as  blossoming.
Human life is represented through growth and fading.

Such conceptual patterns reveal that floral metaphors are not decorative devices alone but cognitive
structures organizing poetic thought.

In English poetry, metaphorical associations often emphasize fragility and impermanence. In Uzbek
poetry, however, floral metaphors frequently acquire ethical and spiritual resonance.

This divergence reflects broader differences in literary worldview while also demonstrating universal
conceptual tendencies.

Floronyms as Aesthetic Structures

Beyond symbolism and metaphor, flower names participate in the aesthetic architecture of literary
texts. Their phonetic softness, associative richness and imagistic potential make them especially
productive poetic units.
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The artistic effect produced by floronyms often arises through interaction between sensory imagery
and emotional meaning. A flower image may evoke color, fragrance, movement and memory
simultaneously, thereby intensifying poetic experience.

In Uzbek lyrical discourse, floral imagery often structures entire emotional landscapes. Rather than
functioning as isolated metaphors, flower names frequently organize broader systems of imagery.
This reveals their structural role in poetic composition.

National Specificity and Cultural Worldview

Although many floral meanings appear universal, the comparative analysis demonstrates important
differences in cultural conceptualization.

English literary discourse often foregrounds individual emotion and aesthetic contemplation.

Uzbek literary discourse more frequently integrates floral imagery into ethical, spiritual and collective
dimensions of meaning.

This difference reflects distinct modes of worldview representation encoded through poetic language.
Thus floronyms function not only as literary images but as markers of cultural cognition.

Conclusion

The study has demonstrated that flower names in English and Uzbek fiction perform multiple
interrelated  poetic-semantic  functions, including symbolic representation, conceptual
metaphorization, aesthetic structuring and cultural meaning construction.

Their literary significance lies in the fact that they mediate between language, imagery and worldview.
Therefore, floronyms should be regarded as important objects of comparative linguistic and literary
research.

Future research may extend this investigation through corpus linguistics, translation studies and
cognitive modeling of floral symbolism.
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