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ABSTRACT KEYWORDS

Alisher Navoi's work, a classic example of Uzbek classic literature, is a great | Devon, ghazal, fine
factor in the rise of the spiritual thinking of mankind. Not only the works of | arts, proportion,
the poet in Turkish, but also his works in Persian, which are an incomparable talmeh, tashbeh, husni
example of the Zullisonayn tradition, are the cause of many studies. In this ta'lil

article, the poet's "Devoni Foni" Alisher Navoi's Persian heritage is looked '
at as an example of the analysis of his ghazals.

Introduction

Nizamiddin Mir Alisher Navoi, the great representative of Uzbek classical literature, the sultan of
words, attracts the hearts of readers of many centuries with his diltartar ghazals in Turkish and Persian
languages, as well as beautiful mukhammas and rubai.

Navoiyi's works of the epic type are a world. Lyrical works are also a separate world. We read them
again and again. Every time we read, we discover new aspects of the work, our hearts are filled with
excitement.

Zullisonayn is one of the ancient traditions in the history of Eastern poetry.

This tradition acquires a more beautiful and special charm in Navoi's work. He wrote his pen equally
well in the Persian-Tajik language along with the Turkish language. In his Turkish works, "Navoi"
used the pseudonym "Foni" in his Persian works. His ghazals in the Persian-Tajik languages became
popular in the period when they were created. The reason for this is that the core of that poetry contains
"various heart-felt words and heartfelt meanings". Devoni Foniy, which is the great result of his artistic
work in the Persian-Tajik language, is a collection of 1109 works such as preludes, odes, ghazals,
musaddas, marches, rubai, problems, lugz, and their total volume is 6179 verses. There are copies of
"Devony Foni" stored in 2 Paris, 2 Turkey, 2 Herat and 1 Tehran libraries. Of these, the Paris copy is
considered the most perfect copy. Literary experts such as Hamid Sulayman, Abdugani Mirzaev,
Rasul Hadizoda, Shoislam Shomukhammedov, Botir Valikhojhaev, Rahim Vahidov, Ergashali
Shodiev, Alisher Shomuhammedov, Yaqubjon Ishakov conducted scientific research on "Devoni
Foni". A talented poet from Kokand, Habibullo Said Ghani, translated Navoi's Persian ghazals into
Uzbek.
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While reading "Devoni Foniy", we see that the ghazals in it are mainly divided into 2 types -
independent and tatabbu ghazals. Among the ghazals, we can see that the ghazals of Khwaja Hafiz
Shirozi are the most inspired, then the ghazals of several poets such as Sheikh Saadi, Amir Sheikh
Sukhaili, Abdurrahman Jami. Navoi's ghazals in Turkish are well studied. But when it comes to his
work in Persian, there is still a lot to be done. We tried to take certain steps with these in mind. The
poet's Persian ghazals also cover various topics and ideas, and in the ghazals we can see the skillful
use of the art examples that Atullah Husayni called "natural beauties” in a way unique to Navoi.

The following ghazal is one of the ghazals written in the traditional romance theme. It has the images
of a lover and a mistress. The lover of the lyrical hero has such a beautiful and lively freshness that
wherever she goes, flowers sprout, and the land turns into a meadow. Let's take the first stanza of the
ghazal.

3UXU TYJIXO 33/1a YOK a3 FaMU pysT rupeOoHXo0,

Ku on yoku rupebonxo pacuaa 1o 6a goMouxo.(1)

In Jamaling's grief, the collar of the flowers became entwined, and the stitches of these collars reached
the hem.

The skill of the poet is that he creates a beautiful image by likening the collar of the flowers to the
budding of the flower, and the seam to the hem to the opening of the flower and creates a wonderful
example of HUSNITALIL..

ba mynku 6or 6030pu yamaH OMH, Ka3 T'yJly HACPHH,

Ku un caiipu Ty oitnH 6acTa JacTH CyHD TYKOHXO.

Check out the chaman bazaar in the garden, they have decorated the shops with flowery prose for your
stroll.

HaGomazn uyyn naxanat 00 1ypy JaHIOHY JabiaH jJao,

3u rynbapr apuu FyH4a Jiab HaMy/1, a3 JKoJja IaHOHXO.

Here the poet brings concepts that are close to each other such as mouth-mouth, tooth-tooth and lip,
and the art of proportion arises. Even if a bud makes lips out of a petal or makes teeth out of the dew
that gives special elegance to flowers in the early morning, it cannot be equal to your teeth like a pearl,
your lips like a ruby. The pearl of the tooth and the pearl of the lips are shown through the art of
description.

YamaH a3 MakaamaTt 4ok €dra, H-a3 0011 HAaBPY3HCT.

Taxoppyk nap 1madapxo, 4ijiBa Jap ryJaxor paixoHXO.

Beloved, it is not because of the arrival of Nowruz, but because the flowers are blooming and the trees
are swaying, it is because of the pain of taking this step. In this verse, we can see a high example of
the art of proportion through words such as tree, flower, basil, nowruz, chaman. The spiritual
development of the ghazal in this way leads to the manifestation of divine love. This can be justified
by quoting the images of Soki and Mughbakcha.

Jlabu nabny naxas, 3if MyrOada, K-a3 6001a oyaar,

Acwupar FyH4an Juixopuaos xxadxapu xKOHXO.

It is known that usually mugbacha is attributed to the baby and the mother. So, O Mughbacha, you
made your ruby lips even more colorful, that is, you made them "lilac", now the bud of my bloody
tongue has become your prisoner, and this "jewel of my soul” is devoted to you.

Arap ®onwuii, XaBOW Baci 10paj, Kail auad 6omman,

Uy abpamr oxu oTamodopy oo gammy apFoHxo.
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If Foniy is missing your visa, then it is not surprising that he will sigh like a cloud, tears and smoke,
he skillfully used the roaring type of exaggeration. At the same time, it is also observed that the fiery
flame is likened to a cloud.
When we read Navoi's ghazals, we are once again convinced of his high skill. The following ghazal
is a clear proof of this.
Bacdu maiipo 6a HaBuITaH TasabaM 4yH KOFa3,
Panr 60s1, ki KyHaM a3 MOH T'yJITYH KOFa3.
Hapacawm mapx 6a u”TMOM arap 3-OHKH IaBaJI,
[Hoxu Ty0u kanamy cadxau rapyH Koras.
If | want to paint the image of May on the paper, | need to decorate the paper with pink, that is, the
paper will also be pink. If | were to write his commentary on the page of Gardun, the pen of the king
of heaven from Tubidarakht would not be enough, the comments would not reach the end. Because
this is the attribute of the divine May... The intoxication of the Sufi lover to the one and only creator,
the attribute of the soul that is intoxicated in the hope of His vision...
Let's observe the following verses.

Bapaku os1 MaTMHAOp, KK a3 IIApXU Famam,

Ku pakam €dra, Fapk oMaja map KyH KOFas.

Cod xyH cadxau 1w 3-OH, K IIy] a3 coagame

l'anynoma 3u non ranun OapuayH Koras.
The poet's heart is so sad that the paper is covered with sadness. Usually, in classic literature, the heart
is compared to a window, i.e. a piece of paper on which nothing is written. This gem is again that
divine love.
Faridun is a righteous king, famous for the abundance of his treasure. The art of Talmeh is manifested
by citing the name of Faridun.
Bapaku cuna 3u nawiy anude goram XocT

KasznenuJlaitnu marap a3 ;xoHnOU MakXHyH KOFa3.
bac, ku ®oHu, 31 FaMy Aapau JWJIA X€II HABEIIT

HamaBazg &t arap 601am1 akHyH KOFa3.
A person's heart and mind can be compared to a book. Every page of it is filled with a lover's fate and
forced moans. In this verse, the lover says that his lover has a red spot on his tongue in anticipation of
his fate, and that the leaves of his tongue are stained with red blood during his hajj. In the next verse,
using the art of talmeh, he describes the names of Layli and Majnun. Here, Majnun writes his laments
to his lover from the blood of his heart the story about how he wrote a letter to Laila is referred to.
At the end of the ghazal, when the poet concludes his thoughts, Foni says, stop, you have written so
much of your heartache and sorrow, if you try to write again, you will not find paper, it means that the
pain and sorrow are innumerable.
While reading Alisher Navoi's ghazals. we can clearly see the greatness of his vocabulary in the
example of his Persian-Tajik works. His pen-gifted ghazals, tatabbu' and mukhtara’, are not only
Uzbek, but also Persian-Tajik literature of the second half of the 15th century. is a priceless treasure
added to his treasury.
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